«Xwpol yvwong kal yvipng: ETavarmrpoodiopi{ovrag Tnv eiIkéva Twv BIBAIoONKWY, apxEiwv Kal

esen | HOUOEIWV O€ Evav METARBAAAOUEVO KOOHOY
Tnposopnane.

EttavamrpoooiopiloviacC T IBAIOONRK

o€ EvaVv HETOABAAAOUEVO KOCUO

Ta Bsarpika avaAoyia we BIWUATIKES TTIOAKTIKES TTOAITIOOU Kal YWong

AyyeAikn Avtwviou

AvartAnpwrpia KaBnyArpia

Tunua  Apxelovouiog,  BiphoBnkovopiog &
2uoTtnuaTtwy MNAnpoeopnong, NMNAAA

Nar Zoutravrn

Atégorro

Tunpa Apxeiovopiag, BiBAioBnkovopiag &
2uoTtnuaTtwy NAnpoedpnong, NMAAA




Eicaywyn

e A
NMPOKAHZH 2TOXOZ AYZH
EptrAouTIonoS Tou pdAou AVAdEILN TOU KOIVWVIKOU Evepyn €viagn Tou
™G BIBAIOBNKNG XOAPOKTHPa TNG BIBAIOBNKNG TTIONITIOTIKOU TTPOYPAUUOTIOUOU
AvadATnon yia KAIVOTOPEG OPAOEIG . , _ Avadeign Tng BIBAIOBAKNG W Xwpo
, . Tpitog Xwpog (third place) . . .
Kal EVioXuon TNG EGWOTPEPEING TTONTIONOU KOl BIWMATIKWVY EUTTEIPILIV.
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1w Ta BeaTPIKA AVOAOYIa UTTOPOUV

* VA EVIOXUOOUV TNV EEWOTREPEIQ,

* VO aVOOEICOUV TOV KOIVIWVIKO XAPAKT A KAl

* Va TTPOWOBNoouV Tov POAO TNG PIBAIOBNKNS WG
TTOAITIOTIKOU & BIwuaTIKOU KEVTPOVU;



/ 4 y
2UCTOTIKA TNG O&aTpo TWV
4 y
EpTTEIpIOG AVOyvVwWOoTWV
* Otwpia TG Pong * Oeswpia
(Flow) (Reader's Theatre Handbook)
* MAnpo@opiakd Kevo (Information * Mpagn
Gap) (N AoyoTexvia WG BILUATIKA EUTTEIRIO)
* MNMoAuaioOnpiakn Eptreipio * Mapadeypa Osarpikou Avaloyiou




2UCTOTIKO

NG
EpTtreIpiac

Otwpia TnG Pong

» Mihaly Csikszentmihalyi

* et I00pPOTTIa HETAEU TNG TTPOKANONG
(challenge) ka1 TG de€I6TNTOG (SKill)

* [lpdkAnon g gavTtaciag

+ Mepiopiopés Twv EpeBioudmwy

MNMAnpoopiakd Kevo”

* Eviovorepn ammouvnoveuon NUITEAWV N
OIOKOTTTOMEVWY EPYATIWV
» Yuyohoyiko Kevo (Zeigarnik Effect)

MoAuvaioOnpilakni Eptreipia

+ Aglotroinon 1wy aioBriogwv Tou Koivou (aKor),
Opaon, 6oppnon K.a.)

* Oewpia Tou Béhme

* H BIPAIOBNKN TTOPATTEUTTEI OE IO TTOAU
OUVKEKPIUEVN «diaBnon»




O&aTpo TWV
AvVayvwoTwy

lNwc¢ pia arouikn mpaén (avayvwaon) UETATPETTETAI O CUAAOYIKO yYEYOVOG;

Reader’s Theatre KUpia ZToixeia

* Apaparikn TPoogyyion g « 'Epgpoon otov AGyo Kal Tnv
Aoyortexviag EKPPOCTIKATNT

* ZWVTAVENQ TOU KEINEVOU PEOW) * Avayvwon avri
PUVAC KAl CWHOTOC QTTOPVNHOVEUONG

* EvOAAOKTIKN) pop@n
Trapouaiaong BIRAiwV

« AT oknvikn dpdan,
TIQPOUCIOOTIKA LOPPr

2T10)0G & EptreIpia

* Biwparikn eTra@r pe T
Aoyotexvia

* KaANIEPYEIQ EKPPATTIKWY
OEgIOTTWV

* AITTAR 0TiooN: avayvwaon Kal
QavTacia padi



Apaoeic OsaTpikou AvaAoyiou

NMapadeiyyarta cTov
KaAAiTexviké Xwpo

» Ouada “Restart Theater Athens’
* Ta Oearpikd AVOAOYIO WG EVOANOKTIKI)

Mop®r) BIBAIOTTapouUCiaong

¢ 20vOeOn BeATPOU Kal AOYOTEXVIOG PECO ATTO

«Ol ZENOb» BILWHOTIKES, CUUMETOXIKEC OPAOEIC «TO KATA IOYAAN
¢ Mapiag Tlopdn), 2024 EYAITEAIO»

il ) Tou Mrroou KaooAa, 2025




Apaoceic Oeartpikou AvaAoyiou

YAotroinon d6paong o¢
mTAaiocio BiIBAI0OAKNG

«O MNxapocg lwvaBav Aiivykorov»
« EmAoyn €pyou Adyw dIaAOYIKOTNTOG, MIKPNG
EKTAONG Kal DIOXPOVIKAG OTXNONG

 AUO £PPNVEUTPIEG, Mia UOUCIKOG
» Xprion {wvtavng JOUCIKAG Kal NXOTOTTIOU

Oearpiké AvaAdyio

Oearpikd AvaAoyio : 4 L
(ea)\aoca’ Y)\GPOI) «O Ndpog lwvabav NiBivykaTovs

«O Ndpog lwvabav NAiBivykaTovs
18 louviou 2025 agro
Kévipo Epeuvag yia 1ig AvBowrmoTikés EmmoTrues

18 louviou 2025 oro
Kévipo Epeuvag yia 1ig AvBowrmioTikéS ETToTrueS




BiAioOnkovouor &
OsaTpikd AvaAoyia

[ «KpatiOnka va pynv KAdgw» ]

«Me ékave va 0éAw va avoiw To BiAio»

«...gival gia dpdon oAU dnUIOUPYIKA

KOl CUMHETOXIKA»

«AEV PTTOPW VA CUYKEVTPWOW gUKOAd... e BonRdnoe»

Opdda Eoriaong pe EmayysAparieg
BipAioBnkovopoug pera tn Spdon




OepuaTikn AvaAuon

2UVvaIoOnuaTIK Y Kivntpo yia L Anpioupyia A 2uptrepiAnyn &
EpTtrAokn Avdayvwon Koivétntag MNpooBacipoéTnTA

[MpoOKANON ouykivnong Kai
TOUTIONG TWV CUPMETEXOVTWV
ME TO £pYO

EpéBiopa @iAavayvwaoiag Kal
evioxuon Tou
EVOIOPEPOVTOG YIa TO €PYO

Evioxuon TnG KOIVWVIKAG
OUVOXNG Kal TNG I0OTIUNG
TTONITIOTIKNG TTPOCRaoNG

[Mpoartr) pop@n TEXVNG YIa
ATOMA JIE DUOKOAIES
avAayvwong Kai SIOPOPETIKA
KOIVWVIKA TTACioIa




pooapuoyr & ZXeSI00NOG

» EmAoyr kelpévou, dIGpKEIag Kal aloBnTIKAG WE
Bdon 1o KoIvo

* EmnAoyr atmrooTTaopdaTwy Xwpig TTARen
QTTOKAAUWN TOU €pyOU

 AilaTpNoN TG «PAyEiagy TG avAayvwong

Mop@ég & EtTIAoyEG YAotroinong

» Apdon A 10 KoIvO: cuvepyaoia pe
EPUNVEUTEG, OPYAVWWION XWPEOU Kal EEOTTAIOOU

» Apdon AlNO 10 KoIVO: eVEPYOS OUUETOXN E
KaBodrynon BiBAIoBnkovopou

* 2UMN\OYIKH) dnpioupyia (pdAol, OKNVIKA,
ONMUIOUPYIKEG OPOCTNPIOTNTEG)

Aidhoyog & AgloAdynon

* Evioyuon emkoivwviag Kai avTaAAQYAG EPTTEIPIWV

* Biwpartikr eUTTAOKI TOU KOIVOU

* AvVOOTOXOOMOG: Tl EVIWOE KOl TI ATTOKOUIOE TO
KOIVO

OsaTpIKA
AvaAoyia
&

2uyxpovn
BiA1oONnkKn



[eplopiocpoil & NPoKANOEIG

YAotroinong

MNMpakTIKOI
MNMeplopiocuoi

» Avadeign duokoAiwy péoa
o1ré TNV idia T dpdon

* ZNTAHATA OPYAVWIOTG KOl
CUVTOVIOHOU

* AVAyKN TTPOCOPHOYWY KOTA

TNV uAoTtroinon

MNoépor &
Y1rodouég

* OIKOVOUIKOI TTEPIOPICHOI KOl
BiwoiuéTnTa Spdoewv

* MBavn avaykn yia
€6eAovTiKr) uTTOOTHPIEN

* Mepiopiopoi Xwpou kai
TEXVIKWYV UTTOSOpWYV

AvaoTOoXaOoMOG
& BeATtiwon

* EvToTionog onpgiwy TTou
Sev Aeitoupynoav

* Mpotdoeig yia ueAAOVTIKN
BeAriwon

* Aglomroinon euTeIpiag yio
£TTOpEVES dpdoelg




[MPOEKTACEIC
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2UUTTEPACHATO

To @earpikd AVOAGYIO UTTOPEI
va evioXUOEl TN OX£0N Tou
KOIVOU L€ Tr) AoyoTexvia,
TTPOAYOVTOG BaBbUTEPN
KaTavonor Kal TrpocAnwn
TWV KEINEVWV

O1 BiBNoBrkeg avadeikvuovTal O€
{wvTavoug TTONITIOTIKOUG XWPOUG,
TIPOWOWVTOG TNV EEWOTPEPEIT KAl
TNV aAANAETTIOPAOT JE TNV
KoIvwvia.

H BIBAI0BrKN wg xwpog dev
QPUAGOCEI JOVO TN PV,
OAAG pTTOPET VO TIOPAGEN VEQ
yVwon peoa atré mn opdon
Kai Tov SIGAoYO.
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Mouoegiwv o€ évav HETARBAAAOUEVO KOOHO»

2.0G EUXOPIOTW YIA TN
TTPOOOoXN cac!

Nar Zoutravti AyyeAiki Avtwviou
ATTOQOITO AvartAnpwrpia KabnyAtpia
TuRua Apxeiovouiag, BipAioBnkovopiag & TuAua  Apxelovopiag,  BiBAoBnkovopiag &

2uoTtnuaTwy MNAnpoedpnong, NMAAA 2uoTtnuaTtwy NMAnpoedpnong, NMNAAA



